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ART 
ANTONI MUNTADAS 
MUNTADAS IS A RESPECTED ARTIST WHOSE WORK IS 
ACKNOWLEDGED IN ART CIRCLES EVERYWHERE. HE HAS 
SUCCESSFULLY CONTINUED CATALONIA'S CULTURAL 
TRADITION AS A MARCH LAND STRADDLING DIFFERENT 
CONCEPTIONS AND HAS ALLOWED THE PERPETUATION OF 
THE CATALAN MODEL OF RECIPROCAL INTERCHANGE 
BETWEEN CATALAN ART AND THE IMPORTANT CENTRES 
OF PRODUCTION. 
A N T O N l  M E R C A D E R  L E C T U R E R  A T  T H E  D E P A R T M E N T  O F  A U D I O - V I S U A L  C O M M U N I C A T I O N .  
A U T O N O M O U S  U N I V E R S I T Y  O F  B A R C E L O N A  
ART 
untadas (b. Barcelona, 1942) is 
an artist with an extensive and 
varied professional training, 
who has helped remove a number of 
misunderstandings and prejudices as re- 
gards art, as regards the use of complex 
technologies in art and as regards mo- 
dern artistic concepts. He has alway 
maintained a close relationship with the 
university worlds of the two continents. 
He has made a valuable contribution to 
teaching at the Massachusetts Institute 
of Technology C.A.V.S. in Cambridgel 
Boston and has also taught at the Uni- 
versity of California in San Diego, the 
Ecole de Beaux Arts in Bordeaux, the 
Escola de Arte e Comunicacao of the 
University of Sao Paulo, the Banff Cen- 
tre in Alberta, and the Art Institute of 
San Francisco. 
Some of the subjects covered in his 
latest work are the stadium as a meta- 
phor of the relationship between specta- 
cle and audience, in his diagram-in- 
stallation "STADIUM" (presented in 
BanffICanada, Manchester, Birming- 
ham); the increasing secrecy surround- 
ing circles of ideologic and economic 
power and the media as regards new 
forms of religion, in the installation 
"THE BOARD ROOM" (presented in 
Boston, Rennes, Barcelona, Cologne, 
Berlin); the separation of standard 
images as regards specific images in the 
productions "STANDARDISPECI- 
FIC", in galleries in Madrid, Paris and 
New York; the role of hybridization 
in our society, mediatized in the cata- 
logue/exhibition piece "HIBRIDOS" 
at the Reina Sofía Art Centre in Ma- 
drid, etc. 
Photography, 1exico'-graphic publishing, 
space transformations, installations and 
environments, closed circuit television 
and computer graphics are instruments 
he frequently uses in his multi-media 
artistic practice. 
He belongs to that minority of con- 
temporary artists who are recognized on 
both sides of the Atlantic (he has had 
grants from the M.I.T., the Guggenheim 
Foundation and the Fundación March, 
amonst others). For some people, this 
might imply a weakening of one's cultu- 
ral and political roots, but this has not 
been the case with Muntadas. 
Muntadas has lived in New York since 
197 1. Along with a group of friends and 
companions, he set out on Catalan art's 
emigration route to the States, first to 
the east coast and then to the west and 
the country's points of interest, much 
in the line that characterizes the 
movements of our artists over the past 
hundred and fifty years, first center- 
ing on Rome, then on Paris and now 
on the North American centres of dif- 
fusion. 
The artist has successfully continued 
Catalonia7s cultural tradition as a 
march land straddling different notions, 
and has allowed the perpetuation of the 
Catalan model of reciprocal interchange 
between Catalan art and the important 
centres of production. 
Muntadas's approach to art is an open 
one and his work is well thought of in 
art circles averywhere. 
His special status can be seen as the 
result of one of the most significant pa- 
radigms of our cultural and epistemo- 
logical times: the concept of interconnec- 
tion. Muntadas always maintains his 
links with the place where he happens 
to be working, with the international art 
circles, and with the reality of his 
country, since he has always been an 
active agent in the "continuum" of the 
flux of artistic interchange which has 
guaranteed Catalonia its place in the 
concert of world art ever since the con- 
struction of her first Romanesque 
churches. 
1 remember that one of the perform- 
ances by the Grup de Treball (a group 
of conceptual artists Muntadas be- 
longed to in 1974), which consisted in 
placing classified advertisements in the 
newspaper La Vanguardia, his contribu- 
tion was, "Due to temporary absence 
from the country, information needed 
on reality of same. Cal1 ..." 
In the relationship between art and the 
communications sciences, between art 
and the social sciences, between art and 
the behavioural sciences, Muntadas ex- 
periments with the new art media and 
generates or designs models wich he 
tests and tries out himself in different 
contexts. 
The complex nature of his artistic arti- 
culation, much in the line of today's 
technified iconography, the profound 
reflection which characterizes his art- 
istic thinking, and the range of his tech- 
nological register, are what defines him. 
In today7s world of artistic communica- 
tions and forms, he stands out for his 
multidisciplinary approach, his conti- 
nuous branching out and the hybridism 
which dominates his concepts, his pro- 
duction, and the relations of collabora- 
tion and diffusion of his praxis. 
